
5 EFFECTIV E RADI O SPEAKIN G 

Rafia Khan 

In my experience , radi o broadcastin g i s practise d mos t 
effectively b y those wh o understan d an d appreciat e th e 
characterist ics o f th e audienc e an d thei r ow n peculia r (an d 
unnatural) positio n i n relatio n t o tha t audience . Thi s under -
standing unlock s th e doo r t o th e commonsens e technique s o f 
broadcasting, fo r effectiv e radi o broadcastin g i s no t a n 
esoteric ar t bu t i s availabl e t o anyon e wh o wil l tak e th e 
trouble t o understan d th e mediu m h e intend s t o use . 

F i rs t -  an d yo u wil l forgiv e m e fo r sayin g th e obviou s -
radio i s no t a  visua l medium . Allo w m e t o mak e clea r jus t 
what th e lac k o f a  visibl e speake r mean s t o th e radi o audienc e 
and wha t th e lac k o f a  visibl e audienc e mean s t o th e speaker . 
When yo u ar e speakin g i n th e lectur e roo m o r i n th e auditor -
ium your audienc e i s presen t i n perso n and , throug h visua l 
aids -  lik e th e wa y you ar e dressed , lik e shakin g you r hea d 
or extendin g you r arms , o r poundin g th e tabl e o r smilin g o r 
moving abou t -  yo u tr y t o kee p you r audienc e intereste d i n 
what yo u hav e t o say . The y no t onl y hea r you ; the y se e you . 
The radi o audienc e o n th e othe r han d ca n onl y hea r you , an d 
you hav e t o rel y o n your voic e alon e t o hol d thei r attentio n 
Effective radi o speakin g i s therefor e no t jus t a  matte r o f 
uttering words . I n th e wa y yo u pu t acros s you r messag e yo u 
have t o mak e u p fo r th e absenc e o f visua l a ids . Mor e abou t 
this la te r . 

And wha t effec t doe s th e lac k o f a  visibl e audienc e hav e o n 
the speaker ? A s you know , publi c speakin g i s usuall y a  typ e 
of circula r socia l behaviour . Th e speake r firs t stimulate s 
his visibl e audienc e but , jus t a s important , th e audienc e i n 
turn stimulate s th e speaker . Thos e o f yo u wh o hav e don e 
some for m o f publi c speakin g wil l real is e th e subtl e bu t 
potent influence s th e audienc e ha s upo n you . Th e bes t 
speaker i s incline d t o b e th e on e mos t sensitiv e an d respon -
sive t o thes e influences , on e wh o has th e "feel " o f th e 
audience. Radio , however , ha s entirel y broke n th e chai n 
of thi s circula r proces s fo r th e speaker . I n radio , you r 
audience ma y reac t t o you , bu t yo u canno t reac t t o them . 
And a t th e tim e o f you r broadcast , yo u can' t eve n tel l fo r 
sure tha t the y ar e reactin g t o you . 

Another importan t psychologica l facto r i n broadcas t speec h 
lies i n th e distributio n o f a  radi o audience . I n total , thou -
sands o f peopl e migh t b e tune d t o you r broadcast , bu t i n 
reality thos e thousand s ar e spli t u p int o smal l group s an d 
individuals locate d i n thei r ow n homes , o r office s o r cake -
shops. A n audienc e divide d u p suc h a s thi s deprive s a 
speaker o f al l th e advantages t o b e gaine d fro m inter - stimu -
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lation s o commonl y note d i n crow d psychology . Thos e infec -
t ious wave s o f emotio n tha t swa y a  l a rg e mas s o f peopl e seate d 
o r standin g elbo w t o elbo w a t a  publi c ra l l y a r e los t i n radi o 
for i n thi s mediu m w e a r e dealin g wit h a  l a rg e collectio n o f 
people eac h completel y uninfluence d b y al l th e o t h e r s . 

F u r t h e r m o r e , rad i o l i s t e n e r s a r e ent i re l y fre e o f thos e 
social inhibi t ions , compulsion s an d convention s whic h dul l 
s p e a k e r s ofte n r e l y upo n t o kee p a  vis ibl e audienc e i n the i r 
s e a t s . Peopl e wh o woul d b e e m b a r r a s s e d t o wal k ou t o f a n 
auditorium whil e som e would-b e spe l l -b inde r i s speakin g d o 
not hes i ta t e t o switc h of f th e rad i o speake r wh o bore s o r 
i r r i t a t e s them . 

These fac tor s shoul d forc e th e rad i o speake r t o b e mor e 
painstaking i n th e p repara t io n an d presen ta t io n o f hi s t a lk . 
Few o f u s r e a l i s e unti l pu t t o th e t a s k , th e exten t t o whic h 
the ey e an d th e e a r , whe n workin g toge the r , a r e influence d 
by impress ion s tha t com e throug h th e e y e . Whe n yo u pluc k 
out th e e y e , a s i n r a d i o , whe n th e sens e o f hear in g alon e i s 
involved, w e hav e a  ve r y differen t an d muc h mor e difficul t 
problem o n ou r h a n d s . 

So then , th e rad i o speake r ha s onl y on e se t o f stimul i t o 
work wit h ins tea d o f two . H e ca n us e onl y th e audibl e speec h 
symbols an d h e ha s n o appea l fo r th e e y e . Effectiv e radi o 
speaking i s , t h e r e f o r e , no t jus t a  mat te r o f u t ter in g w o r d s . 
In th e wa y yo u pu t a c r o s s th e m e s s a g e , yo u hav e t o mak e u p 
for th e absenc e o f v isua l a i d s . You r voic e i s th e sol e ins t ru -
ment fo r project in g you r whol e personal i t y throug h th e a i r 
to you r aud ience . I t s eems , i n fact , tha t b r o a d c a s t e r s a r e 
sharply divide d int o thos e wh o a r e unabl e t o fee l th e unsee n 
p r e s e n c e o f t he i r audienc e an d thos e wh o a r e acutel y con -
sc ious o f i t a s i f i t w e r e vis ibl e befor e them . Bot h s ide s 
a r e , of c o u r s e , equall y awar e tha t the i r audienc e e x i s t s , bu t 
the f i rs t typ e canno t tak e th e imaginativ e s tep s whic h wil l 
enable the m t o ac t o n the i r knowledge , o r e l s e the y lac k 
e i the r th e u rg e t o communicat e o r th e childis h deligh t i n 
make-bel ieve whic h ac tua te s th e goo d b r o a d c a s t e r . 

The ca rd ina l pr inc ip l e o f goo d b r o a d c a s t e r s i s th e us e o f a 
d i r ec t conversa t iona l tone . Th e whol e emphasi s shoul d b e 
upon a  s ince r e d i r ec t contac t wit h th e member s o f a n audienc e 
that wil l achiev e th e effec t o f face- to- fac e conversa t ion . N o 
speaker a t th e Nationa l P a r k o r e l s e w h e r e , eve n whe n 
amplif iers a r e provided , a d d r e s s e s a  crow d i n th e t e rm s an d 
tone h e woul d u s e whe n talkin g quietl y an d colloquiall y t o a n 
individual , an d th e l a r g e r th e crow d th e wide r th e d ivergenc e 
in h i s styl e o f a d d r e s s an d th e mor e genera l an d l e s s intimat e 
h i s con tac t . O n th e o the r hand , th e b r o a d c a s t e r wh o feel s 
the p r e s e n c e o f h i s audienc e mus t kee p hi s pitc h dow n s o tha t 
he ca n e x p r e s s himsel f wit h th e immediac y o f a  pr iva t e con -
v e r s a t i o n . H e i s no t impresse d b y th e fac t tha t hi s audienc e 
may ru n int o thousands . H e s ee s wit h hi s mind' s ey e a n 
individual o r a  smal l famil y grou p re lax in g i n th e livin g roo m 
or engage d i n domesti c t a s k s . Peopl e thu s si tuate d r e sen t 
an o r a to r i ca l o r pedagogica l ton e o f voic e i n a  gues t , see n 
o r u n s e e n . The y expec t th e rad i o voic e t o tal k t o them , no t 
ta lk dow n t o them . 
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Proceed ing o n th i s unders tanding , w e hav e onl y t o as k o u r -
se lves wha t a r e th e mos t effectiv e mean s o f speec h i n a n 
o rd ina ry conversa t ion ? Wha t i s th e winnin g an d a t t rac t iv e 
tone t o u s e : Th e situatio n ca l l s fo r a n intimat e an d informa l 
tone . Th e rad i o l i s t ene r i s quic k t o detec t ins incer i t y i n 
our speech , s o w e mus t no t pu t o n a i r s , o r t r y t o b e p r e c i o u s , 
coy o r pompous , un le s s w e na tura l l y a r e , i n whic h cas e w e 
have n o r igh t bein g o n th e radi o anyway . I  apprec ia t e tha t 
the effor t t o c a r r y o n a n imaginar y conversat io n ca n r e su l t 
in th e los s o f forcefulnes s somewher e betwee n th e microphon e 
and th e l i s t e n e r . Somethin g I  d o whe n I  a m broadcast in g i s 
to imagin e th e l i s t ene r sitt in g abou t fou r fee t fro m me , an d h e 
is blind . T h u s , i n o r d e r t o conve y t o hi m m y thought s an d 
emotions, I  must t r y t o e x p r e s s everythin g i n m y voic e b y 
var ia t ions i n p i tch , i n emphas i s , i n intensit y an d b y pausin g 
h e r e an d t h e r e . Inflection s o f th e voic e a r e vita l t o th e goo d 
rad io s p e a k e r , fo r the y giv e colou r an d lif e t o wha t h e ha s 
to s ay . I  may b e readin g a  sc r ip t bu t I  don' t hav e t o soun d 
as i f I  a m r ead ing . I f th e us e o f quie t ge s tu r e s wil l hel p 
your del iver y whe n speakin g o n th e r a d i o , b y al l mean s us e 
them. Psychologica l experimen t ha s show n tha t th e muscle s 
of th e bod y respon d i n perfec t accor d wit h speec h ef for ts . 
If on e wer e t o r e c o r d i n waves , o n a  s t r i p o f pape r , th e 
voice o f a  speake r an d a ls o th e subconsciou s movement s o f 
any par t o f h i s body , fo r instanc e th e a rm , on e woul d fin d tha t 
these tw o curve s a g r e e . A  clos e cor re la t io n ex is t s betwee n 
body movement s an d though t p r o c e s s e s . S o poin t you r finge r 
at th e imaginar y l i s t e n e r . Shak e you r f is t . Smile . On e o f 
the f i rs t bi t s o f advic e I  giv e t o a  ne w b roadcas t e r i s : Befor e 
you ope n th e microphone , pu t a  smil e o n you r face . A  smil e 
is hea r d ove r th e rad i o becaus e i t change s th e qualit y o f you r 
vo ice . D o no t neglec t thes e aid s t o speech . A t th e sametim e -
a wor d o f cautio n -  mak e n o ges tu r e o r movemen t tha t woul d 
cause ex t raneou s sound . A  ban g o n th e tabl e sound s lik e 
thunder throug h th e microphone , th e rubbin g o f a n unshave n 
chin lik e a  motorbik e revvin g u p . 

Above al l e l s e d o no t b e dul l . Indeed , i t i s difficul t t o exag -
gera te th e de le te r iou s effect s o f d u l l n e s s . No t lon g ago , I 
l i s tened t o a  t a lk , o r pa r t o f a  ta lk , o n a  subjec t i n whic h I 
was muc h i n t e r e s t e d . But , a l a s th e drawlin g monoton y o f th e 
de l ivery wa s suc h tha t I  switche d of f unde r th e impressio n 
that I  wa s l is tenin g t o a n outpourin g o f half-bake d common -
p l a c e s . A  wee k l a t e r I  r e a d th e sam e tal k i n pr in t an d wa s 
amazed t o d i scove r a n in te res t in g an d wel l -wr i t te n a r t i c l e . 
A proof , yo u wil l say , o f m y stupidity' . Undoubtedly , bu t 
what wa s i t tha t stupefie d me ? 

T h e r e i s n o be t te r t ra in in g fo r rad i o speakin g tha n th e 
reading alou d o f al l type s o f ma te r i a l . I f yo u a r e goin g o n 
the a i r fo r th e f irs t t ime , yo u shoul d si t dow n wit h a  frien d 
and tel l hi m wha t yo u inten d t o say , an d the n r ea d hi m a  par t 
of you r t a lk . Th e perso n l is tenin g ca n tel l yo u exactl y ho w 
your conversa t io n differ s fro m you r readin g styl e an d tone . 
It woul d b e a  be t te r tes t i f you r frien d woul d clos e hi s eye s 
and tur n awa y fro m yo u whil e l i s tening . Simpl e word s a r e 
the bes t fo r r a d i o . Excess iv e us e o f s ib i lan ts , a l l i terat io n 
and tongu e t w i s t e r s shoul d b e avoide d o n th e r a d i o . (Tha t 
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very phras e "Excessiv e us e o f sibilants " ha s s o muc h his s i n 
it tha t I  would neve r attemp t i t o n radio) . Mor e tha n this , i t 
is a  goo d genera l rul e t o kee p sentence s short . Subjec t mus t 
not b e to o fa r separate d fro m verb . I n thi s connection , yo u 
must remembe r tha t th e ey e ca n tak e i n a  whol e sentenc e a t 
a time ; i t ca n se e th e beginnin g an d th e en d a t once , an d ge t 
an ide a o f th e genera l shap e o f th e sentence . Th e ea r take s 
in a  sentenc e wor d b y word , i t mus t wai t unti l th e en d o f a 
sentence t o discove r it s shape ; i t canno t flas h back , a s th e 
eye can . 

I com e no w t o th e questio n o f audibility , o f clari ty . Whe n 
the listene r ha s t o mak e a  grea t effor t t o catc h th e broad -
cas te r ' s word s o r hi s meanin g hi s concentratio n o n wha t i s 
being sai d i s seriousl y impaired . Conside r fo r exampl e wha t 
happens whe n b y a  sudde n droppin g o f th e voic e o r vaguenes s 
of articulatio n th e speake r blur s a  wor d o r two . Th e ver y 
first tim e thi s happen s th e listene r become s involve d i n a 
nerve-racking process . H e stop s listenin g an d t r ie s t o gues s 
at th e missin g words . Whethe r h e succeed s o r fail s hardl y 
matters because , b y th e tim e h e i s listenin g again , th e tal k 
is a  whol e sentenc e ahea d o f him . Th e bes t h e ca n d o no w 
is t o cu t hi s los s an d liste n fo r al l h e i s wort h i n th e hop e o f 
picking up  an d holdin g th e remainin g lengt h o f thread . Bu t 
once agai n th e speake r garble s hi s word s an d th e threa d thi s 
time i s irretrievabl y lost . Th e effec t o f thi s o n th e listene r 
is t o induc e i n hi m a  nervou s deafnes s an d h e begin s t o mis s 
what h e actuall y coul d hav e caught . Her e i t i s n o questio n 
of mood : eve n th e mos t perseverin g an d swee t tempere d 
listener i s hopelessl y los t an d ha d bette r curtai l hi s agon y 
by switchin g off . 

A contributing facto r t o lac k o f clarit y i n speec h i s spee d o f 
delivery. Yo u shoul d neve r tal k to o fas t o n th e radio , becaus e 
it i s har d fo r th e listene r t o follo w yo u whe n h e canno t se e 
your lip s moving . O n th e othe r hand , to o slo w a  deliver y ma y 
make a n audienc e res t ive . Th e bes t advic e I  can giv e o n thi s 
point i s tha t th e would-b e broadcaste r shoul d var y hi s rat e 
of utteranc e dependin g upo n th e weightines s o f th e material . 
The toughe r th e stuff , th e slowe r th e pace . An d b e carefu l 
how yo u breathe . D o not rel y o n ordinar y punctuatio n bu t 
go throug h you r scrip t an d mar k of f group s o f word s whic h 
bring ou t you r thoughts . Non e o f thes e group s shoul d b e 
too lon g tha t yo u ru n ou t o f breath . Whe n speakin g of f th e 
a i r , yo u ca n affor d t o tak e a  dee p breath e throug h you r 
mouth withou t distractin g anybody , bu t yo u dar e no t d o thi s 
on th e radi o fo r i t woul d b e clearl y heard . O n the radi o yo u 
must inhal e mor e quietl y an d deliberatel y throug h th e nostr i ls , 
and neve r exhaus t you r breat h entirel y befor e takin g anothe r 
one. Als o yo u d o no t breath e directl y int o th e microphon e 
unless yo u wan t t o soun d lik e a  windstorm . 

So t o su m up : Radi o speakin g i s a  one-wa y conversatio n 
with a  vas t audienc e o f individuals . Th e radi o speake r mus t 
have somethin g interestin g t o sa y an d mus t sa y i t attractively . 
He wil l us e th e risin g an d fallin g inflectio n o f ordinar y 
conversation. H e wil l b e emphatic , soothin g o r invitin g 
through hi s flow  o f words , an d a t al l time s wil l endeavou r 
to projec t hi s personalit y pleasantl y t o th e distan t l is tener . 
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