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INTRODUCTION 

Copyright should be and be seen to be an instrument by means of 
which the flow of l i t e r a r y and educational mater ia ls between 
countr ies i s eased r a t h e r than r e s t r i c t e d . This intentionally 
shor t and inexhaustive guide to the basic pr inc ip les and workings 
of copyright , and to the re la t ionship between author and publ isher , 
has been compiled pr imar i ly from the point of view of the needs 
and asp i ra t ions of authors and publ i shers in developing count r ies . 

The or igins of this booklet a r e contained in a S e c r e t a r i a t 
working paper on "Copyright in the Developing Countr ies" 
presen ted for discussion at the Commonwealth Asia-Paci f ic 
Regional Seminar on " P r i o r i t i e s and Planning for the Provis ion 
of Books" in Delhi in F e b r u a r y 1973. The Seminar recommended 
that the paper deserved as wide an audience as possible by being 
published as a booklet, and made suggestions for additional 
mater ia l to be incorpora ted .* 

These and other factors re levant to the situation in 
developing countr ies have now been added, and the Commonwealth 
S e c r e t a r i a t i s grateful to Ronald B a r k e r , S e c r e t a r y of the 
Pub l i she r s Associat ion, S . Gopinathan, Edi to r , Oxford Universi ty 
P r e s s (Singapore) and Chairman of the Singapore National Book 
Development Council , and Alexis Koutchoumow, Sec re t a ry -Gene ra l 
of the International Pub l i she r s Associat ion, for the i r valuable 
comments and suggest ions; and to Martin Bal la rd , A. J. Brooks 
and Frank Knox for the i r contributions to the original working 
paper . 

"P r io r i t i e s and Planning for the Provis ion of Books" 
(Commonwealth S e c r e t a r i a t 1973), page 34 
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What is copyright? 

The fundamental idea lying behind copyright is that while all ideas 
are free, authors, art ists and composers should have property-
rights over the way in which they express their ideas. They 
therefore have rights over what they produce, which prevents 
others from benefiting from their work without permission. 
Publishers, film makers and others, who produce the work of the 
author, are also protected by copyright. 

How is copyright protected? 

Individual countries have copyright laws which protect works 
originating within that country against "piracy" but, since the 
world does not consist of a series of national l i terary and artistic 
islands, national copyright laws need the backing of international 
agreements. 

The Berne Union The Berne Copyright Union was 
founded in 1886 and the countries belonging to it under-
take to grant reciprocal protection to each other's works, 
in effect assimilating to the national repertoire, and 
protecting according to the same principles, works of 
which another country of the Union is the country of 
origin. No formalities have to be completed before 
protection is granted. 

Universal Copyright Convention Established in 1952 to 
accommodate those countries which, either because 
their legislation did not conform to Berne standards, or 
because of fundamental differences between their systems 
of protection and that of the Berne Union, did not accede 
to the Berne Convention. Protection under UCC depends 
upon the inclusion in the work of a copyright notice 
consisting of an encircled C, the name of the copyright 
proprietor, and the year of first publication. 

Appendix A shows which countries belong to Berne and 
which to UCC. Of the two, the Berne Union provides the more 
complete cover. When dealings take place between two countries 
which belong to both conventions they are made under the Berne 
rather than the UCC rules. 

Countries which are signatories of either convention have 
an obligation to keep their copyright laws in line with agreed 
policy. Within these broad guidelines, however, it is possible 
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for individual nations to work out the i r own solutions on specific 
i s s u e s , such as permiss ible photocopying p r a c t i c e s . 

Why i s copyright protection necessa ry? 

It i s general ly considered p rope r that au thor s , l ike the or ig ina tors 
of any other kind of p rope r ty , should have a reasonable re tu rn 
for the i r work. Such evidence as has been gathered shows that -
apar t from a tiny number of "bestsel l ing" authors - most authors 
receive l i t t le enough reward for the i r work, even with copyright 
protect ion. 

It is also in the public in t e res t that authors ' r ights should 
be protected. Without copyright protection authors would be 
reluctant to engage in the exacting work of writing with no 
reasonable hope of financial r eward . Pub l i she r s would also find 
it impossible to disseminate the i r work if competing edi t ions , 
carrying none of the financial overheads of the original edition, 
could appear in competition on the market . 

Can a country choose which products should be protected? 

A country must e i ther accept or re jec t the conventions. It i s not 
poss ib le , for ins tance , to choose to accept international 
conventions to protect a national film indust ry while reject ing 
them for the printed word. 

What r ights a r e protected? 

Authors control the following r ights in the i r works : 

a) reproducing the work in any mater ia l form; 

b) publishing the work; 

c) performing the work in public; 

d) broadcast ing the work; 

e) causing the work to be transmitted to subsc r ibe r s to 
a diffusion s e r v i c e ; 

f) making any adaption of the work 
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It i s normal for the author to assign these r ights to a 
publ isher o r agent , with whom negotiations will usual ly take 
place on his behalf. 

Under the Berne Convention works remain in copyright 
for 50 y e a r s after the death of the author . Under UCC the period 
i s 25 y e a r s following the au thor ' s death or from f i r s t publication 
in ca se s where a country ' s domestic law has a term so counted, 
as does the USA at the p r e s e n t t ime. 

What educational problems did the Conventions pose for the 
developing countries? 

During the 1960s many developing countr ies embarked upon 
wide-ranging educational programmes. It was then found that 
problems exis ted, pa r t i cu la r ly in the provision of advanced books 
for univers i ty and other forms of higher education. The r ights 
in these books were genera l ly controlled by publ ishers in 
developed countr ies who, at l eas t in the f i rs t ins tance , produced 
editions pr imar i ly geared to the needs and purchasing power of 
the i r home market . Only an inadequate number of such books 
became available local ly in cheap edi t ions. 

Representa t ives of developing countr ies argued that i t was 
wrong for educational programmes to be hampered by copyright 
r e s t r i c t i o n s . The copyright owners countered by saying that it 
was not r ight for an author to be deprived of his r e t u r n , just 
because his work was educational in content and that to do so 
would inhibit further needed educational wr i t ings . Moreover , 
the world market for t e r t i a r y textbooks was often small , and 
most developing countr ies needed too few copies to justify local 
production of a separa te edition. Since both s ides had a 
powerful c a s e , i t was manifestly an i s s u e for negotiation and 
compromise. 

What was done about this situation? 

At meetings of the two internat ional copyright authori t ies at 
Brazzavi l le in 1963 and again at Geneva in 1964, r ep resen ta t ives 
of the newly independent African countr ies p r e s sed for revis ion 
of copyright laws to enable an author to be obliged to r e l e a s e his 
works for educational p u r p o s e s , subject to reasonable financial 
provision being made. 
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What was the "Stockholm Protocol"? 

In 1967 a Joint Committee of exper t s was establ ished which, noting 
the points made at the two e a r l i e r meetings and aware of the 
attitude and aspi ra t ions of many African and Asian coun t r i e s , 
recommended the inclusion in the Berne Convention of a new 
Art ic le which would enable developing countr ies to take advantage 
of cer ta in p r iv i l eges . At the internat ional copyright Conference 
in Stockholm these pr iv i leges or provis ions were put forward and 
agreed upon in the form of a Protocol to be annexed to the 
Convention. Among these provis ions was the waiving of copyright 
r e s t r i c t ions in r e spec t of works requi red "exclusively for teaching, 
study and r e s e a r c h in all fields of education" provided that the 
author was a s su red of "a compensation which conforms to 
s tandards of payment made to national au tho r s " . It a lso permitted 
such editions to be exported between developing count r ies . In the 
event none of the major publishing countr ies acceded to the 
Stockholm Act which, as the Protocol could not be applied 
uni la tera l ly by a developing country, was therefore rendered 
vir tual ly unworkable. 

What were the next steps? 

Countries with major book indus t r ies were sti l l concerned to 
identify and meet the needs of developing coun t r i e s , as long as 
the re was no undermining of the foundation of the s t ruc tu re of the 
international copyright system, the au thor ' s exclusive r ight to 
his work. A Joint Study Group met in Washington in 1969 which, 
rea l i s ing that the Stockholm Protocol was unlikely ever to be 
opera t ive , suggested in i t s place cer ta in re laxat ions of the main 
text of the Berne Convention, and looked forward to the eventual 
combination of the Berne Convention and the UCC. The recommen-
dations of the Joint Study Group were then considered at var ious 
internat ional meetings leading up to the conference in P a r i s in 
1971. 

What were the P a r i s negotiations of 1971? 

F o r th ree weeks in July 1971 represen ta t ives of the Berne and 
UCC countr ies met in para l le l sess ions in P a r i s to th rash out the 
problems. The discuss ions concerned only those books used 
"for teaching, scholarship or r e s e a r c h " o r "for use in connection 
with systematic instruct ional ac t iv i t i es" . The final agreement , 
applicable under both conventions, laid down the te rms under 
which e i ther the state or a pr iva te publ isher in a developing 
country could get a compulsory l icence to produce a book local ly . 
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How can a copyright proprietor avoid compulsory licensing? 

It was agreed that there would be no case for compulsory 
licensing if a copyright proprietor made freely available a 
translation or reprint of his book "at a price reasonably related 
to that normally charged (in the developing country concerned) 
for comparable works". Furthermore the copyright owner was 
given a period in which to make such editions available, or to 
grant his own licence to publish locally. 

After what period, under the Par is revisions, can compulsory 
licences be sought for translations? 

Before 1971 the copyright owner had a period of seven years in 
which to bring out a translation of his work before compulsory 
licen ing could be applied. This applied only to countries whose 
copyright relations were governed solely by UCC, and in fact no 
such compulsory licences were issued by anyone. At Par is the 
rules were redrawn for both UCC and Berne countries under 
three categories: 

a) for non-world languages, i . e . "languages not in use 
in one or more developed countries", licences could 
be sought after one year from first publication. The 
copyright owner could then, if he so wished, seek a 
period of six months' grace to issue his own licence 
for the translation 

b) for translation into English, French and Spanish, 
licences could be granted after three years , plus a 
six months period of grace 

c) for other world languages, i . e . "languages in use in 
one or more developed countries", the rules as in b) 
apply, with the proviso that if a developing country 
can secure the unanimous agreement of developed 
countries using a language also in use in the 
developing country, then that country may, with the 
developed countries' consent issue compulsory 
licences after a shorter period than three years (but 
never less than one year). This would mean, for 
instance, that Brazil would need to get permission 
from Portugal before applying compulsory licensing 
within the shorter period. 
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After what per iod , under the P a r i s r ev i s ions , can compulsory 
l icences be sought for same language repr in t s? 

Compulsory l icences for same language r ep r in t s could be granted 
after the following per iods : 

a) works of the natural and physical s c i ences , including 
mathematics, and technology; th ree y e a r s 

b) works of fiction, poe t ry , drama, music and a r t books; 
seven y e a r s 

c) all other books; five y e a r s 

The three yea r period has a separa te six months' period 
from the date of the refused application or the sending of copies 
of the application as the case may be , but this period may be 
concurrent with the th ree yea r period and not consecutive as in 
the case of t rans la t ion . This "period of g r ace" never the less 
gives the copyright p ropr i e to r a minimum of six months in which 
to make available in the country an edition published at a p r i ce 
reasonably re la ted to that normally charged the re for comparable 
works . 

What limitations a r e placed on publication under compulsory 
l icence? 

It i s fundamental to the P a r i s agreement that concessions were 
made for educational need and not for pr iva te or national profi t . 
Books produced under compulsory l icence must therefore be 
printed within the developing country i tself unless facil i t ies a r e 
unavai lable, in which case they must be printed in another Berne 
or UCC country. In this c a s e , all copies would have to be brought 
into the l icensing country. No copies of the book may be exported. 
In the case of developing countr ies using the same language, 
separa te t rans la t ions would have to be made for each country ' s 
compulsory edition. 

What compensation will be paid to the copyright holder? 

It was agreed that all compulsory l icences should c a r r y an 
obligation for the payment of a "just compensation that i s 
consistent with s tandards of royal t ies normally operating on 
l icences freely negotiated between pe r sons in the two countr ies 
concerned". Following international t rade p r a c t i c e , royal t ies 
will therefore normally be highest for s t ra ight r e p r i n t s , r a t h e r 
l e s s for r ep r in t s in which substantial amendment i s involved, and 
at the lowest level for t r ans la t ions . 
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Will compulsory l icensing become common prac t ice? 

It i s to be noted that a compulsory l icence may not be granted 
until a r eques t for a voluntary l icence has been refused by the 
copyright p rop r i e to r . It i s to be expected, the re fo re , that 
compulsory l icensing will be v e r y r a r e , and the P a r i s revis ions 
will be used by publ i shers as a bas is for negotiation for voluntary 
l i cences . However , the r ead iness with which voluntary l icences 
a r e granted can be and often i s lessened in ca ses where double 
taxation i s levied on the au thor ' s ea rn ings , that i s in the country 
to which the l icence i s to be granted as well as in his country 
of r e s idence . It i s genera l ly felt that this i s a genuine obstacle 
to the l icensing of local edi t ions , the removal of which would be 
beneficial to both pa r t i e s and i n c r e a s e the number of voluntary 
l i cences . 

What internat ional formalities have to be completed before 
compulsory l icensing can be applied? 

As will be seen from Appendix A, more developing countries a re 
s ignator ies of the UCC than of the Berne Convention. The P a r i s 
revis ion of Berne cannot become operable until the UK, USA, 
F r a n c e and Spain have ratified the rev ised UCC on behalf of the 
th ree world languages of Engl ish, French and Spanish. By the 
end of 1972 the UK, USA and F rance had ratified the agreement. 
Ratification by the developing country seeking the compulsory 
l icence i s a lso n e c e s s a r y . The UK was the f i rs t country to 
ratify the rev ised UCC, in May 1972, and even before that was 
f i rs t to endorse the concessions in the P a r i s Act of Be rne , which 
i t did in September 1971. 

What p rocedures must the publ isher in a developing country follow 
when seeking t ransla t ion or r ep r in t r ights? 

The publ isher should send his reques t by a i r mail to the copyright 
p rop r i e to r . If he i s unable to t r a c e the copyright p ropr i e to r he 
should send a copy of his r eques t to the publ isher whose name 
appears on the work, with a copy to the National Clearing House 
of the country concerned (where such a c lear ing house exis ts -
see Appendix B). Help may also be obtained from the Unesco 
International Copyright Information Cent re . 

11 



If a r eques t i s refused and the time per iods noted above 
have a l ready lapsed , the publ isher can immediately apply to his 
own government for compulsory licencing. He may similarly 
apply for compulsory licencing if, after a per iod of two months, 
he has received no reply to his original a i r mail application. 

What ru l e s govern the reproduction of i l lus t ra t ions for voluntary 
l icences? 

In many cases the original publ isher does not control the copyright 
in the i l lus t ra t ive mater ia l in his book and permission to 
use these i l lus t ra t ions must be negotiated separa te ly . 
A l i s t of the copyright holders will normally be found under 
"Acknowledgement". The original publ isher should be p repa red 
to give ass i s tance in clearing r ights on i l lus t ra t ions for books 
reproduced under voluntary l i cence . 

What ru l e s govern the reproduction of i l lus t ra t ions for compulsory 
l icences? 

When a publisher in a developing country has been granted a 
compulsory l icence for a book whose i l lus t ra t ions a r e not 
controlled by the original publ i sher , permission to reproduce 
the i l lus t ra t ions must be sought separa te ly . . Where permission i s 
refused for the i l lus t r a t ions , they may be used but "just compen-
sation" must be made. F o r works which a r e composed mainly 
of i l lus t ra t ions , a compulsory l icence may be granted only after 
the per iods affecting same language r e p r i n t s . 

Does compulsory l icensing apply only to foreign works? 

It should be remembered that all compulsory l icensing under UCC 
or Berne applies not only to foreign works but also to domestic 
works, so that authors and publ i shers in developing countr ies 
which adopt compulsory l icensing a r e equally vulnerable to i t . 
This i s because of the "national t reatement" requirement of both 
conventions. 

How long do i l lus t ra t ions in a book remain in copyright? 

If the i l lus t ra t ions a r e the copyright of the author or of the 
original publ i sher , they a r e regarded as in copyright for the same 
length of time as the text , according to the Convention under which 
it was f i rs t published. 
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What is the situation with regard to photographs in a book for 
which the author or the original publisher does not control the 
copyright? 

Under the 1956 UCC Act, copyright in a photograph lasts for 50 
years from the end of the calendar year in which it was first 
published in any form. Strictly the copyright is vested in the 
individual who took the photograph or in the person or organisation 
to whom he has assigned the copyright. Institutions, museums, 
etc. , to whom collections of photographs are donated or bequeathed 
should, therefore, ensure that they are given also the rights of 
reproduction. 

Is it a breach of copyright to make a drawing from a photograph 
without asking permission? 

Provided that the subject of the photograph is not the arrangement 
of the original photographer, no breach of copyright is involved 
in making a drawing from it for publication, however exactly or 
accurately the photograph is followed. Therefore a publisher in 
a developing country may well find it cheaper and easier to 
re-il lustrate a text with drawings where permission to reproduce 
the photographic illustrations cannot readily be obtained from or 
through the original publisher. 

What rules govern the reproduction of audio-visual aids? 

Much educational material is now being produced in "package" 
form, with print and non-print materials. The regulations laid 
out above for same language reprints apply, according to subject, 
and the same preliminary conditions must be observed. These 
"reprint" periods also apply to translations of any incorporated 
text. 

What rules govern copying of copyright material? 

Two rules apply to copying in any form -

1) No infringement of copyright is committed unless a 
"substantial part" of the work is involved. 
("Substantial" is defined in terms of the relationship 
of the quotation to the length of the work and of the 
importance of the extract or extracts to the work as 
a whole. Where there is any doubt at all on these 
matters, permission should be sought from the 
copyright holder). 
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2) Copying even of a substantial p a r t of the work can be 
permiss ible as "fair dealing" when -

a) It i s for the purpose of r e s e a r c h or pr iva te 
study, or 

b) i t i s for the purpose of published cr i t ic ism 
or a review. 

What about photocopying? 

No infringement of internat ional copyright i s committed where any 
of the conditions in the previous pa ragraph apply. But i t i s a 
breach of copyright to produce by photocopying o r any other 
mechanical means more than one copy of an ext rac t or a work for 
the p u r p o s e s , for example, of c lass study, without f i rs t obtaining 
the permission of the copyright holder . 

What a r e the arguments against developing countr ies adhering to 
internat ional copyright agreements? 

A developing country may c lea r ly gain shor t term advantages by 
withdrawing from copyright obligations. All published mater ia ls 
may then be reproduced without delay and without payment to the 
copyright p ropr i e to r - although, of c o u r s e , not without cos t . 
This may ease immediate problems in the mass production of books 
for educational use where individual t i t les a re requi red in 
sufficient numbers to make local production economic. These 
advantages have , however , been substantial ly eroded by the 
P a r i s r ev i s ions , since delay i s now grea t ly reduced and the 
charge made by copyright p rop r i e to r s to developing countr ies i s 
re la ted to local published p r i c e s r a t h e r than the published pr ice 
in the country of or igin . 

What a r e the arguments in favour of developing countr ies 
observing internat ional copyright? 

The copyright Conventions provide the framework for a broad 
international community of l i t e r a tu re and the a r t s . By with-
drawing from the Conventions a country cuts itself off from this 
community and in effect admits that i t has nothing to offer to the 
world from i t s own publishing, film making and similar i ndus t r i e s . 

Without the internat ional Conventions local authors and 
publ ishers have no protect ion for the i r products in ove r seas 
markets and few developing countr ies have home markets l a rge 
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enough to support a publishing indust ry deprived of export out le ts . 
It would also be expected that national w r i t e r s with potential 
world sa les would place the i r works with publ ishers in countr ies 
that can offer internat ional protect ion in preference to local 
houses . 

Withdrawal would therefore have ser ious long term 
consequences for future developments in local publishing, which 
could well be judged to outweigh any shor t term benefits. It would 
also have detrimental effects on l i b r a r y development. Both 
academic and public l i b r a r i e s need acces s to the whole range of 
the wor ld ' s l i t e r a t u r e . Pub l i she r s a r e not unnatural ly re luctant 
to set up distr ibution channels for the i r books in countr ies in 
which those books will have no protect ion in law against "p i racy" . 

In a royal ty agreement between author and publ isher what r ights 
a r e usual ly controlled by the publisher? 

a) The exclusive r igh t , during legal term of copyright 
or such other term as shall be ag reed , of producing, 
publishing and selling the work in volume form in the 
original language throughout the t e r r i t o r y determined 
with the author . 

b) Book club, cheap edition or paperback r ights leased 
to another publ isher within the country or t e r r i t o r y 
determined, on which sa les he will pay the author 
an agreed percentage of his r e c e i p t s . 

c) Anthology quotation r i g h t s , Digest and Condensation 
r i g h t s , One-shot per iodical o r newspaper r i gh t s , 
S t r ip cartoon r i g h t s , mechanical reproduction 
r ights ; the p roceeds from which he will share with 
the author . 

These r ights a re known as "volume r i g h t s " . 

What other r ights need to be considered? 

a) Foreign r ights ( i . e . the r ight to publish the work in 
a country or t e r r i t o r y outside that normally covered 
by the publ isher) 

b) Translat ion r ights 

c) Se r i a l r ights 
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d) Film, broadcast ing and television r ights 

e) Advertising or other commercial use of the work or 
mater ial based on the work. 

These r ights a r e known as "subsidiary r i g h t s " , and a r e usually-
handled by the publ isher on behalf of the au thor , the publisher 
retaining an agreed percentage of the proceeds from the i r s a l e . 
F u r t h e r , in countr ies where more than one language i s used in 
the education system, it i s the usual p rac t i ce for the publ isher 
automatically to have first option on the t rans la t ion r ights in all 
the languages involved, e i ther to publish himself or in conjunction 
with a publisher whose exper t i se i s in a pa r t i cu la r language. 

Are the re accepted or standard royal t ies for pa r t i cu la r kinds 
of book? 

Not usual ly , though 10% of the published or selling p r i ce of the 
book i s often suggested as a "normal" f igure, except in the case 
of heavily i l lus t ra ted books, t rans la t ions and adapt ions . 
Royalty payments a r e calculated as a percentage e i ther of the 
selling p r ice of the book or of the net r ece ip t s from s a l e s , and 
a r e normally paid once or twice a y e a r . The r a t e of royal ty i s 
just one of the factors which the publ isher has to take into 
account when computing the p r i ce of the book. A higher r a t e of 
royal ty can mean a higher p r ice and thus lower s a l e s . So what 
mat ters to the author i s not so much the r a t e of royal ty as the 
ultimate r ewards he may expect. The publ isher can help to 
establ ish good re la t ions with his author from the s t a r t by 
explaining how the r a t e of royal ty has been worked out and what 
i t means in terms of ultimate reward for the au thor ' s efforts . 

What about advance payments to the author? 

The offer of an advance against royal t ies i s s tandard p r a c t i c e , 
and it i s usually paid in two or th ree ins ta lments ; e . g . on 
signature of cont rac t , del ivery (or approval) of manuscr ipt , and 
publication. The advance gives the author some immediate r e tu rn 
for his work, encourages him to get on with the job, and r e a s s u r e s 
him of his publ i sher ' s good intent ions. The actual amount of 
advance payment i s negotiable between the two p a r t i e s . 
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Is the author bound to supply i l lus t ra t ions? 

Not unless this i s specifically stated in the agreement , which it 
might be if the book i s to be i l lus t ra ted with photographs , in which 
case i t must be c lea r ly defined whether the payment of copyright 
fees i s the responsibi l i ty of the author or the publ isher . In the 
case of a technical work the author may well be asked to supply 
rough drawings of the diagrams and /o r visual r e fe rences for the 
a r t i s t to follow. 

Does the author have any say in the des ign , i l lustrat ion o r 
production of the book? 

These aspec t s of the publication of the book a r e normally left to 
the sole discre t ion of the publ i sher . But especia l ly in the case 
of a technical work or where the publ isher does not have a 
skilled edi torial staff, the author should be invited to check and 
comment upon the i l l u s t r a t ions , the i r positioning and the capt ions. 

What other factors should an author bear in mind when discussing 
the contract? 

a) The publ isher should undertake to publish the work 
within a specified period ( e . g . 12 or 18 months) 
after del ivery or approval of the manuscr ipt . 

b) The author should be entitled to rece ive six free 
copies of the work on publication, and to buy further 
copies for his own use at t r ade t e r m s . 

c) In the event of the book going out of pr in t and the 
publ isher (after being given reasonable notice by the 
author) i s unable or unwilling to i s sue a r e p r i n t , all 
res idua l r igh ts (including that of publication) should 
r e v e r t to the author . 

d) The r egu la r royal ty statement should specify how 
many copies of the book have been sold; i t might 
a lso s ta te how many remain in stock. 

What further points should the publ isher bea r in mind? 

a) The author should undertake to del iver his manuscript 
on or before an agreed da te . 

b) No royal ty will be paid on gra t i s copies or copies 
given away for review or exhibit ions, o r as aids to 
s a l e s . 
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c) If at any time in the opinion of the publ isher the book 
shall cease to have a remunerat ive s a l e , he should be 
entitled to dispose of the stock in any way he chooses , 
paying the author a percentage of any money he 
rece ives for the stock. However, before doing so, 
he should make an offer of the stock to the author , 
and he should only proceed if this offer i s not 
accepted within a short per iod . 

d) The author should undertake that h i s work contains 
nothing that i s l ibellous or violates copyright , and 
that he will hold the publ isher blameless in the case 
of any claim or action in these r e s p e c t s . 

e) The author shall pay for any a l tera t ions he makes to 
the work once i t has been set in type above an agreed 
percentage of the cost of setting the original 
manuscr ipt . 

f) The author should be p r e p a r e d , without fur ther 
payment, to up-date or r ev i se the work for subse-
quent edi t ions. 

g) The author should undertake to give first offer to the 
publ isher of his next book of the same length and 
c h a r a c t e r . 

h) The author should undertake not to publish any other 
work by him which might d i rec t ly or indirect ly affect 
the sa les of the work which i s the subject of the 
cont rac t . 

What happens if the re should ultimately be a disagreement 
between the two pa r t i e s over the in terpre ta t ion of any point in 
the contract? 

It i s usual for the contract to include a c lause to the effect that 
in the case of any disagreement the matter shall be r e f e r r e d to 
two independent a r b i t r a t o r s , one to be named by each pa r ty . 
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APPENDIX A 

Count r i e s S igna to ry to the 

Be rne and Un ive r sa l Copyright Conventions as a t July 1, 1973 

* B e r n e + UCC 

ANDORRA 
ARGENTINA 
AUSTRALIA 
AUSTRIA 
BELGIUM 
BRAZIL 
BULGARIA 
CAMBODIA 
CAMEROONS 
CANADA 
CEYLON 
CHILE 
CONGO (Brazzav i l l e ) 
CONGO (Leopoldvi l le) 
COSTA RICA 
CUBA 
CYPRUS 
CZECHOSLOVAKIA 
DAHOMEY 
DENMARK 
ECUADOR 
FIJI 
FINLAND 
FRANCE 
GABON 
GERMANY ( F e d e r a l Republic) 
GHANA 
GREECE 
GUATEMALA 
HAITI 
HOLY S E E (Vatican City) 
HUNGARY 
ICELAND 
INDIA 
IRELAND 
ISRAEL 
ITALY 
IVORY COAST 
JAPAN 
KENYA 
LAOS 

LEBANON 
LIBERIA 
LIECHTENSTEIN 
LUXEMBOURG 
MALAWI 
MALI 
MALTA 
MAURITIUS 
MEXICO 
MONACO 
MOROCCO 
NETHERLANDS 
NEW ZEALAND 
NICARAGUA 
NIGER 
NIGERIA 
NORWAY 
PAKISTAN 
PANAMA 
PARAGUAY 
PERU 
P H I L I P P I N E S 
POLAND 
PORTUGAL 
RUMANIA 
SENEGAL 
SOUTH AFRICA 
SPAIN 
SWEDEN 
SWITZERLAND 
THAILAND 
TUNISIA 
TURKEY 
UNITED KINGDOM 
USA 
U P P E R VOLTA 
URUGUAY 
USSR 
VENEZUELA 
YUGOSLAVIA 
ZAMBIA 



APPENDIX B 

CLEARING HOUSES 

National Clearing House, 
c/o Book Development Council, 
19 Bedford Square, 
London, WC1B 3HJ. 

International Copyright Information Centre, 
c/o Franklin Book Programs, 
801 Second Avenue, 
New York, 
N.Y. 10017. 

International Copyright Information Centre, 
Unesco, 
Place de Fontenoy, 
75700 P a r i s . 
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