
SECTION 1 

Recognizing Singl e Object s 

10· Th e firs t categor y o f problem s i s tha t o f recognisin g representation s 
of singl e objects . Thi s depend s o n th e abilit y t o connec t th e abstrac t line s 
and shape s o n a  piec e o f pape r wit h th e rea l concret e world . Set h Spauldin g 
writing i n Audi o Visua l Communicatio n Review , Winte r 1955 , Vol.3 , N o . l , 
in a n articl e entitle d Researc h o n Pictoria l Illustratio n maintain s tha t 
"an illustratio n i s a n abstraction , an d fo r th e viewe r meanin g exist s onl y t o 
the exten t t o whic h th e observe r ha s experienc e wit h whic h t o interpre t th e 
drawing an d t o th e exten t t o whic h th e observe r ca n relat e th e line s o n th e 
paper t o th e actua l experienc e whic h i t r epresen ts" . A  year la ter , reportin g 
on a  stud y o f th e illustration s designe d t o hel p tel l a  story , o r hel p th e 
reader interpre t th e tex t i n supplementar y readin g material s fo r newl y literat e 
adults i n Lati n Americ a (publishe d i n a n articl e entitle d Communicatio n 
Potential o f Pictoria l Illustration s Audi o Visua l Communicatio n Review , 
Winter 195b , Vol . III , No. l ) h e say s agai n tha t th e illustratio n ha d n o 
educative valu e i f th e drawin g ha d no t bee n presente d i n term s o f th e pas t 
experience o f th e intende d audience . I f th e viewer' s experienc e i s limited , 
the rang e o f pictoria l statement s tha t wil l hav e meanin g i s res t r ic ted . 

11. Mos t o f th e non-literat e o r newl y li terat e peopl e o f th e Commonwealt h 
live i n rura l a r ea s , wher e opportunitie s fo r educatio n ar e limite d an d lif e 
is poo r i n variet y o f experience . Onc e road s ar e built , peopl e mov e about , 
trading increases , change s tak e plac e an d urba n centre s develop . 

12. Wit h urbanization come s no t onl y greate r rang e o f perceptua l 
experiences, bu t als o mor e opportunitie s fo r schoolin g an d i t ha s bee n note d 
by a  numbe r o f investigator s tha t schoolin g wil l enabl e pupil s mor e readil y 
to recogniz e pictoria l representation s o f th e object s the y know . I n a  surve y 
of recognitio n o f visua l symbol s carrie d ou t i n Keny a Repor t o n th e Recognitio n 
of Drawing s starte d b y Ala n Holmes an d complete d b y Bernar d Sha w i n 
December 196 9 (mimeograph , availabl e fro m th e Visua l Aid s Divisio n o f 
CEDO, Tavistoc k Hous e South , Tavistoc k Square , Londo n W.C. I ) i t wa s 
found tha t ther e wa s a  genera l tendenc y fo r correc t answer s t o recognitio n 
tests t o increas e i n percentag e proportionatel y wit h increas e i n years o f 
education. I n som e case s placin g th e objec t i n a  familia r contex t aide d 
recognition, i n other s i t di d no t d o so . 

13· Give n tha t object s ca n b e recognize d i f the y ar e withi n th e experienc e 
of th e learner , th e designe r wil l as k i f tota l realis m i s essentia l o r i f a n 
outlined for m i s sufficient . Th e questio n o f degree s o f realis m ha s bee n 
studied b y severa l investigators , amon g the m A · Fuglesang , whil e workin g 
on Th e Nationa l Foo d an d Nutritio n Commissio n i n Lusaka , Zambia . Hi s 
Report Communicatio n wit h Illiterate s (1969 ) i s availabl e i n mimeographe d 
form fro m th e Commission , P . O . Bo x 2669 , Lusaka , Zambia . H e foun d tha t 
line drawing s wer e les s effectiv e tha n silhouettes , whic h i n tur n wer e les s 
effective tha n a  photograp h o f whic h th e non-essentia l backgroun d ha d bee n 
blocked out . Th e lin e drawin g doe s no t giv e enoug h detai l an d a  full y detaile d 
photograph give s to o much . Tha t th e inclusio n o f no n relevan t detail s ca n b e 
confusing wa s als o foun d b y Hector an d Hudso n whe n testin g i f non-literat e 
adults i n Johannesburg ha d graspe d th e messag e a s se t ou t i n industria l 
safety pos te rs . A n abstrac t o f thi s stud y i s publishe d unde r th e titl e 
The perceptio n o f safet y poster s b y Bantu industria l worker s b y Wend y Winte r 
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in Psychologi a Africana , Vol.1 0 1963 . Item s i n th e backgroun d wer e 
misunderstood an d non-re levan t detai l s dre w attentio n awa y fro m th e import -
ant i t ems . Fonsec a an d Kear l workin g i n r u r a l Brazi l foun d tha t p ic tor ia l 
symbols, t o b e mos t usefu l fo r youn g peopl e o f limite d school ing , mus t 
evidence "intelligen t select io n o f de t a i l " . Comprehensio n i s reduce d e i the r 
by excess iv e unnecessa r y detai l o r excess iv e deletio n o f d e t a i l , (Reporte d 
in Comprehensio n o f P ic tor ia l Symbol s :  a n experimen t i n r u r a l Brazi l b y 
Luiz Fonsec a an d Bryan t Kear l publishe d b y Colleg e o f Agr icu l tu re , 
Univers i ty o f Wisconsin , 1960 ) 

14. Anothe r quest io n tha t a r i s e s whe n designin g i l l u s t r a t i ons , 
pa r t i cu la r ly o f textbooks , i s tha t o f s c a l e . Peopl e inexperience d i n p ic tor ia l 
communication ca n recogniz e a  drawin g tha t i s smalle r i n s iz e tha n th e 
object i t r e p r e s e n t s , bu t no t a n enlargement . Ala n Holme s state d thi s i n a 
personal communicatio n t o th e wr i t e r an d r e f e r s t o i t agai n i n hi s boo k 
Health Educatio n i n Developin g Coun t r i e s , Nelso n 1964 . 

15 . Ho w muc h detai l an d wha t kin d o f detai l a r e th e tw o quest ion s tha t 
sti l l mus t exe rc i s e th e min d o f th e des igne r o f visua l ma t e r i a l , b e i t boo k 
i l lus t ra t ion , handout , wal lchar t o r p o s t e r , fi lmstri p o r car too n film . Fro m 
the studie s w e hav e examine d i t ma y b e conclude d tha t a n i l lus t ra t io n o f a 
single objec t mus t hav e a  sufficienc y o f cue s whic h cha rac t e r i z e tha t objec t 
and th e cue s mus t b e re levan t t o th e intende d v i ewer . Fo r example , chi ldre n 
in Nort h Eas t Thailand * r e l y o n dis t inct ion s o f d r e s s t o dist inguis h peopl e 
of differen t occupation s an d s t a t u s . Sometime s object s a r e no t recognize d 
until show n i n a  context ; fo r exampl e Shaw , i n Visua l Symbol s S u r v e y , 
s ta tes tha t a  h o r s e ha d onl y bee n identifie d b y 58% , bu t a h o r s e wit h a  ma n 
riding i t brough t u p identificatio n t o 88% . I  deduce tha t th e additiona l cue s 
given b y th e contex t wer e th e n e c e s s a r y one s tha t c h a r a c t e r i z e a  ho r s e a s 
dist inct fro m a  cow , fo r tha t community . Whe n offere d a  drawin g i t i s no t 
looked a t a s a  complet e objec t bu t i t i s surveye d detai l b y detai l i n a  s e a r c h 
for th e cue s tha t wil l mak e recogni t io n pos s ib l e . F o r example , r u r a l peopl e 
in Keny a studie d a  drawin g o f a  goat , detai l b y detai l an d a t th e poin t whe n 
the t a i l wa s reache d desc r ibe d i t a s a  cow . Goat s hav e ta i l s tha t tu r n 
upwards an d th e drawin g wa s wron g i n thi s on e r e s p e c t . 

16. Contextualizatio n i s u n n e c e s s a r y excep t t o giv e th e essen t i a l cue s 
when thes e a r e missin g i n th e d rawing . Fu r the rmor e contextualizat io n ca n 
lead t o confusio n becaus e i t i s n o longe r c l ea r wha t th e messag e i s . Fo r 
this r e a s o n photograph s ma y fai l t o conve y th e intende d meanin g becaus e o f 
the e laborat io n o f detai l whic h i s i n exces s o f th e sufficien t numbe r tha t wil l 
cha rac t e r i ze tha t objec t fo r tha t v i e w e r . 

17· T o summarize , th e recogni t io n o f singl e object s i s dependen t upo n 
the re bein g enoug h cue s whic h c h a r a c t e r i z e tha t object , an d whic h a r e 
re levant withi n th e environmen t o f th e v i e w e r . Thes e cue s ma y o r ma y no t 
include co lour . Spaulding , findin g tha t whe n ful l colou r rea l i s m coul d no t b e 
achieved i t mere l y confused , recommend s tha t th e us e o f colou r i n booklet s 
for ne w l i t e r a t e s shoul d b e confine d t o decora t iv e motif s wheneve r r ea l i s t i c 
colour canno t b e afforded . 

* Aesthet ic percept io n i n Nort h Eas t Thai land . 
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